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00:00:15:23 – 00:00:40:11 ANNOUNCER

From the banks of the Grand River, high above the Gorge, this is thebuzzr podcast. New 
releases. Industry insiders. Out of the box conversations. Indie music. With guests from the 
True North. From the West Coast to the East Coast. And Across the Pond and Down Under. Now
here’s Shay.

00:00:44:10 – 00:01:50:00 SHAY

Hey, Shay here. On air indie, episode number three. Welcome and enjoy. So, do you know that 
the queen of the 60s, Janis Joplin, was born today in 1943. Fierce and carefree blues vocalist 
Joplin would have turned 78 today. She passed in 1970 at 27. New York artist Jack Spann joins 
us today. Jack is a singer-songwriter and master keyboardist/pianist that has worked with top 
artists. One of them was David Bowie. His work with Bowie developed into Black Star, Bowie’s 
last album. Jack’s original songs are provoking and soaked in blues, country and rock. Today, we
talk about his work with Bowie, his new release “Jesus of New Orleans” and the single “She 
Makes Pornography On The Weekends.” Jack, thank you for joining the pod today. Welcome. It 
is truly great to have you here on the show.

00:01:50:13 – 00:01:52:08 JACK

Thank you for inviting me. It’s great.

00:01:56:05 – 00:02:03:01 SHAY

What is the story behind your third studio album Propaganda Man that was released in July of 
2019?

00:02:03:07 – 00:03:08:17 JACK

I was a little and I’m totally not exaggerating too much, but I was starting to get concerned 
about the level of propaganda that’s going around the world today. And so, I just started to 
write like a kind of related series of songs about propaganda and the people that exploit it and 
the people that are exploited by it. And, you know, six months later, I had enough songs for an 
album. So, I put out the album Propaganda Man with the help of my sometimes collaborator 
Gary Tanin who assisted me with mixing and mastering the album, and I think within a couple 
of weeks, I’m going to have the video for the song “Propaganda Man”. So that’s a lot in the 
works. I’m really excited about that.

00:03:11:23 – 00:03:15:20 SHAY



Oh, awesome. Gary, Gary was involved with this release “Jesus Of New Orleans”?

00:03:18:02 – 00:03:28:29 JACK

He did. He did. My mastering. And because we’re working remote, we can’t all get together. I 
was impractical to send him all the tracks. So, I mixed it myself and I think it turned out pretty 
good.

00:03:35:20 – 00:03:45:15 SHAY

That’s awesome. It’s an awesome release. In your background, you’ve opened up for different 
acts, including Sheryl Crow …  Can you tell me about a story about one of these concerts you 
did with one of these artists?

00:03:47:00 – 00:05:18:24 JACK

Yeah. So, opening up for Widespread Panic. Really is, quite often as the situation is like when 
you were the opening act, you have to play perform on the headliner’s equipment. And I had 
the organist for widespread panic walk up and say, don’t fuck up my organ like seconds before 
the show. (Oh, really? SHAY) So, it was quite amazing one time. And this was like just I think a 
year before it, before Elvis died. And I was opening up my band actually was opening up for him
in a club in St. Louis, Missouri. And the master ceremonies got on the mic and said, now, 
welcome Jack Stan Band. And I hit my keyboard and it went Bluuuuu, bluuur. So, they were like,
well, let’s take a minute to work this out. And then after the show, we finally did work it out 
and we did our shot. After the show, Albert walked up to our drummer, Billy Gale. So, he had a 
relationship with, and  pulled out a wad of hundred-dollar bills like bigger than I’ve ever seen in 
my life, just like I forgot where we got to a couple hundred bucks. He just peeled off a few 
hundred and said, “like, don’t ever do that again”.

00:05:21:22 – 00:05:22:26 SHAY

That’s a great story.

00:05:23:16 – 00:05:29:12 JACK

Things always go wrong. You know, that’s more the rule than not going wrong.

00:05:30:03 – 00:05:52:19 SHAY

Well, they make great stories. Your 2017 release “Beautiful Man From Mars” is a tribute to your
time spent with Bowie. It got critical acclaim. It earned to the top spot at Summer Fest. So, it 
was a pivotal point in your career. Tell us the story about your time with the artist.



00:05:53:09 – 00:09:22:11 JACK

Well, I had gotten a call from a mutual friend. At the time they were looking for and I couldn’t 
talk about this for like two years because I signed a non-disclosure agreement. But they were 
looking for someone who played in the style of or could play in the style of Stan Kenton – the 
old, you know, like white jazz swing music impresario. Right. And it just happened that I had 
studied little Stan Kenton. So, I went in basically to audition. And when I walked in, he just 
walked over to me from across the room. He’s like, “Hello, Jack, I’m David.” And I was like, oh 
my God, you know, so I was just playing it cool, going, OK, OK. So, we played for about an hour 
and he was like, “You’re hired, you know, show up here for the next four days. Don’t say a word
about this, anybody.” And I walked out of the studio that day and as I was walking out, I saw 
this woman that I had worked with and Warhorse, the Broadway musical. Not a musical but a 
play with music at Lincoln Center. And she said, “Oh, hey, Jack, what’s up?” And I was like, I 
want to tell you so bad for six hours of David Bowie, but I can’t. He was really, really nice. He 
was very encouraging. One time he told me to go in and play piano solo and I was like, like, 
what do you mean? Like a I’ll just make something out of me. So, I did. And I came out of the 
room thinking, I hope that’s OK. And he actually stood up and gave me a standing ovation. I was
like clapping like, wow. I was like, oh, come on, I wasn’t that great. But he was he was really just
you know, there’s all kinds of stories that circulate about people like that, you know, really 
famous or very rich,

Some not so great, stories. But in my limited exposure to him, he was just the kindest, funniest, 
most gracious man, so easy to work with your work with, you know, like I finished my keyboard 
parts and he’s like, “I’m going to do vocal chords”. So, I’m sitting on the couch listening to David
Bowie like she was like, oh, my God. I have one more story about that. (OK, great SHAY). So, at 
some point he was like, well, I’m going to tour next year. Would you be interested in playing 
keyboards? And I was like, yeah, he’s like, well, get your passport ready. And so, this was like 
about a year before he died. But as always, as I was leaving on the final day, I, like, walked up to
him and I did one of those things like, “Oh, David, you’ve always inspired me so much and thank
you.” And his response was, “Fuck off, Jack”. And he was smiling as he decided it was like, Oh, 
that’s so great. And then I just read a couple of weeks ago this article that Dave Grohl, who had 
also done some kind of work for Bowie or showed on the same show somewhere or something.
But he had the same story. He was like, well, I walked up to him and I was like, Oh, man, you’ve 
inspired my career so much. And Bowie told him to fuck off. So, I guess that’s a standard 
answer for anybody who a huge fan boy or girl , you know, fuck off.

00:09:24:07 – 00:09:46:15 SHAY

He has quite a character, but he actually has a reputation that a lot of artists that work with 
them, that he was a great guy to work with right here. Your tribute was released on vinyl 
format. What made that happen? And do you see that other artists moving towards that format
or was this a one off for you?

00:09:46:22 – 00:11:27:11 JACK



Well, it was a one off for me. I had a thousand of them printed. I sold about maybe a little bit 
less than one hundred of them, like through various online platforms. And my website and the 
rest I took like and I’ll sign you to just like a promotional blitz, sending this monologue to a 
record station. I mean, a radio station on his college radio across the country. Got some got 
some plays in that know I have a turntable. Most people don’t know I’m really lucky enough to 
have one. And the vinyl is expensive. A friend’s band and they just released they’re called The 
Groove Liner and they just released a vinyl release. But theirs is way more expensive. They had 
their printed in the US and it’s it can get kind of pricey to print a couple of hundred or a couple 
of thousand vinyl albums. I through connections I had, I found this company in Hungary where 
like in the US, you can’t there’s certain kinds of plastic or vinyl that you can’t use. There’s 
certain like environmental laws that make it more expensive. So, I went to the source in 
Hungary and got my I don’t know, I don’t remember even how much it cost, but it was 
considerably less than it would cost in the US. But yeah, I mean, I’m glad to have vinyl and I’m 
going to send you a record. Do you have a turntable?

00:11:27:13 – 00:11:43:11 SHAY

No, we are in the process of getting my child, my children have them. Thank you so much. And 
it’s an amazing, amazing album. I took a listen to all of your music in the past.

00:11:55:29 – 00:12:05:00 SHAY

So, where you’ve performed, it’s considerably in a lot of different venues. What’s your favorite 
performance venue?

00:12:06:08 – 00:13:07:13 JACK

I have to say that my time at Lincoln Center like that is the absolute best stage that you can be 
on. It’s of all the stages that I’ve been on. I mean, I haven’t done Broadway shows at other 
venues.

Well, except for one, I did at Schubert Theatre. The acoustics are just so astounding. Like you 
walk into the center of the stage. And a few projects straight out, it’s like almost like a speaker 
system coming back to you, just reverberations and like the combination of reverb and the 
deadening material, it just sounds astounding. And in that show I played a character called Song
Man, and I am the one that opened the show every night. So, I would walk to center stage and 
sing this song, “Fading Away Like the Stars in the Morning”. And yeah, it was it just was like, 
shoot back to me. It was just a great stage.

00:13:08:03 – 00:13:10:11SHAY

And that was that was the Warhorse show. Right?



00:13:10:13 – 00:13:14:05 JACK

There was War Horse at the main theater at Lincoln Center.

00:13:15:15 – 00:13:20:02 SHAY

Did you do the show, the Hank Williams Lost Highway at the same?

00:13:20:12 – 00:13:40:20 JACK

No. No. That was it. A show on a theater called the Little Shubert’s on 40 Second Street. It’s a 
smaller theater. It’s still a really good place, but it’s like, I think five hundred seats there. I like it.
Lincoln Center had like fifteen hundred. So, yeah, that was there was really something.

00:13:43:00 – 00:13:53:00 SHAY

OK, and you also were involved with the Nickelodeon Show that starred Whoopi Goldberg. 
(Yeah.) Can you tell me about that and what your contribution was?

00:13:53:02 – 00:15:42:15 JACK

Yeah, it was a show called Woopie’s Littleburg. And I had a I have a friend who I met after 
coming in New York. When my wife got a job working for Chip Taylor, the guy who wrote Wild 
Thing, Angel of the Morning, had a bunch of other songs like that Chick Taylor, but his guitar 
player, his long-time guitar player, John Platania, had his own solo career. And he also did a lot 
of on spec work. So, he invited me to come in and play piano for the show with his work. What 
had happened was Dr. John had recorded the theme and written and recorded the theme song 
and, you know, and it was really good. But there was no way he was going to be able to do the 
rest of the music just because of his concert schedule and his recording schedule. And it just 
wasn’t you know it was like background music. Right. So, I got hired to do in the style of Dr. 
John, like all the piano music for the show. And it turned out to be a pretty good deal. Like, I 
didn’t make Dr. John money on it, but, you know, it got pretty good and got some residual 
checks and. But they only then they and they only did four episodes and then the show and I’m 
not sure why, because I got really good critical reviews, including for the music. But they didn’t 
pick a show up again, so it had such good reviews, and it was it was such a good show for 
children, you know, just imagine Whoopie, (SHAY – yeah, it would be a lot of shows that are 
received well, for some reason get picked up) yeah, the entertainment sucks.

00:15:45:29 – 00:15:52:27 SHAY

Your own music is really rich. And blues, country and rock. Where did you draw your influences 
from?

00:15:53:27 – 00:17:34:14 JACK



That’s a good question, Shay. Thank you. So, I grew up in St. Louis. I played piano since I was 
like five years old and my parents had a piano, and I began to play it. I played, I was the church 
organist for the local Catholic Church for a couple of years while I was in my teens. And then I 
discovered the blues and ragtime and Stride piano. And I started hooking up with these really 
unbelievably talented blues musicians left over from the old days in St. Louis. One of them was 
named Billy Gail, and he had a big hit in like 1958 with the song “I’m Tore Up”, which is actually 
still on. It’s a standard, a blues standard. And he played with Ike Turner for many years. Wow. 
Yeah. And so, Ike Turner would come to our gigs. And saying this, it is a great place. It’s just, you
know, it’s a very kind of racist environment in a way. But if you’re a musician growing up there 
and you work with all these, I want to say people of different races, but it’s actually black 
people like. Yeah, and I just from a young age, I just was exposed to some of the best blues. 
And, you know, that eventually wore off a little bit, I hope.

00:17:35:15 – 00:17:46:12 SHAY

Can you speak to one release, Oh, definitely, one single one, album that brings out that 
background and the influences more so than others?

00:17:47:00 – 00:18:38:23 JACK

I don’t know that that’s a really good question. I think maybe “Jesus of New Orleans” is a good 
example of, you know, using the blues like the basis of the blues.

00:18:04:05 – 00:18:28:24

To kind of synthesize, you know, it’s like I was I learned a long time ago, like, I am not like the 
blues singer, you know, like I, I just know so many great blues singers that I wouldn’t even want 
a chance to do that. But and that’s another thing that led me to do my own music, you know, 
because I couldn’t do other people’s music very well. And I was like, darn it, I need to write my 
own music. You know, I think “Jesus of New Orleans”, I think that has like enough of a bluesy 
influence without ripping off the blues.

00:18:39:18 – 00:18:57:10 SHAY

And it was released September 2020. And it’s been very well received. It’s awesome. Some 
funky track that gets you up dancing. Definitely gets me. I love it. Tell me about the single’s 
inspiration.

00:19:00:01 – 00:20:14:04 JACK

When I was still a young man living in St. Louis, this was probably 1990… Sometime in the 90s, 
there was a guy who was a local character. His name was Beetle Bob, and he would go to these 
shows, right? So, your band would be playing somewhere, Bob would come to the show and 



just dance furiously. I mean, just by himself, you could not dance with this guy and nobody ever
wanted to. I loved it. A lot of bands were annoyed by it, but he was kind of a force in St. Louis. 
And it’s also based on my friend Tony Broman, who is another front man type person who just 
so does the craziest stuff and dances really crazy. But, yeah, it’s I just had this vision of this guy 
who goes out to the clubs, dance and he just dances like really crazy and nobody can dance 
with him and you know, and he looks like Jesus. So, I was like, OK, I’m going to call him Jesus of 
New Orleans. Yeah.

00:20:15:16 – 00:20:53:00 SHAY

That’s a great name. Well, you, also I’ve noticed you call JINOLA. “Jesus of New Orleans” was 
released on CD in digital format Big Boo Records and Daystorm Music. So, I’d like you, Jack, to 
just … Do you have anything else to add before we listen to the track? Just going to tell the 
listeners it does play for just under 10 minutes. But you know what? It’s a great track. Go grab 
yourself a coffee and turn up the music and listen to this great track that Jack has put out. 
Anything else?

00:20:53:25 – 00:21:07:02 JACK

Well, I wanted to say, like, it’s long. It’s almost ten minutes long, but it goes through a lot of 
different levels along the way. And there’s also a shorter version out there, like a single version. 
But I like the longer one.

00:21:08:00 – 00:21:28:15 SHAY

Yes. So that’s why I put it out the show. And for listeners out there. The video that accompanies
the track, which is the full production video, that is going to be on the website under Jack’s 
profile and with along with all social links.

00:21:40:10 – 00:30:53:21 “Jesus Of New Orleans”

00:30:55:26 – 00:31:13:29 SHAY

So, Jack, what inspires your writing? You did mention that some of them. I guess the local music
scene, what was going on in the world? Is there anything else that you draw from recent 
events, politics, anything?

00:31:14:19 – 00:32:21:14 JACK

Yeah, I do draw from politics and recent events, but my goal overall is to I don’t want to be the 
kind of songwriter who writes specifically about specific instances of injustice or racism or 
whatever other problem that there is out there. I, I want to I want the music to sound like that’s
my number one goal, you know, like not getting my point of view out there, but just making the
songs sound as good as possible while also having a meaning. Right. Like, you don’t need to 



beat people over the head, like and I want to say, like Jesus in New Orleans and most of my 
songs are much darker than that. You know, it’s kind of scary. You know, “New Orleans” is just 
supposed to be fun. But the bottom line really is, does it sound good? You know, if it sounds 
good, you can be like, wow, Babalu bap bap bap bap boom, you know? Yeah, it doesn’t mean 
anything.

00:32:23:13 – 00:32:34:19 SHAY

Well, it’s definitely a track that we needed in 2020. But it was your creative process for “Jesus 
of New Orleans”. Was it different than the others?

00:32:35:01 – 00:34:27:16 JACK

Well, so we started I started doing it in March. Right. Kind of about when lockdown started 
happening here in New York. So luckily, I got my friend who lives local to me, the drummer Cecil
Robinson, to come over and do some tracks before we went to a full lockdown. So, I got some 
real drums in there. And then I started writing the song and it just seemed like it wasn’t 
finished. I just kept going on and on. And then I’d have another good idea and I want to get that
in. And, you know, so four months later, I finally ended up with the final product During the 
summer. It was it was warm. So, and I live in semirural area now after 20 years in New York 
City. But the woman that sang on “Jesus of New Orleans” would come over and be outside and 
my back space with headphones. So, we didn’t have to be in the same room. Right. Like so she 
did all the vocals from she did all the vocals from outside. It was it was actually really cool. And 
luckily the weather wasn’t too hot that day and, you know. But she’s a good singer, and my 
friend John Covelli from St. Louis played the trombone part and basically sent him this song. 
And I was like, man, can you just take a solo? And he did. And it sounded pretty good. He 
actually he actually did the solo in the wrong key and sent it back. And I was like, you know, I’m 
just going to change the key of the song because it sounds much better like that. So, I was one 
of those happy accidents.

00:34:28:03 – 00:34:32:18 SHAY

So, it is a very collaborative process and it worked.

00:34:32:25 – 00:34:49:29 JACK

Yeah, but the violin player is a guy who went to college where he lived. He lives in Florida. The 
cellist and John, the trombone live in St. Louis. Kate and the drummer lived by me. The guitar 
player lives in London. I play some of the guitar, but some of it was too hard for me. So, I had 
him do it and I’m going to do more stuff like that. I mean, this you know, this pandemic is not 
going to be ending any time soon. And I am determined not to get coronavirus, so I’m just not 
going to go indoors with other people, you know, like, yeah.

00:35:17:21 – 00:35:26:15 SHAY



So, the Jack Spann Band, the band … Is the band the original members? Or, evolved over time?

00:35:27:07 – 00:36:23:08 JACK

Well, it’s actually. You know, when I was living in New York City, there were like two or three 
people that I play with regularly after coming up here, I was really lucky to meet this drummer, 
Cecil Robinson. He’s just gets me immediately. It’s like the way like, you know, John Lennon got 
Paul McCartney or vice versa. Like this drummer just gets me. So, you know, like now he’s the 
bedrock of the band and the bass player. Lives in. I going to say, like Bedminster, New Jersey, 
which is about it, it’s about a 45-minute drive from me, maybe a little bit longer, but he hasn’t 
played either since, I mean, we played one gig over the summer when we had an outdoor 
game.

00:36:25:03 – 00:36:29:02 SHAY

Tell me about that.

00:36:31:04 – 00:37:57:09 JACK

Oh, there’s a place called the Gardner Brewing Company up here in my area, and it’s a huge 
outdoor space. They have an outdoor stage. They serve, you know, the delicious beer they 
make themselves. And they’re all and kind of style of continental bar food. But it’s really good. 
Yeah. So, we’ve been playing there a lot now. It’s moved inside and they’ve offered us more 
gigs. And I’m like, no, I’m just not going to do it, you know, like. It just doesn’t seem like a good 
idea, potentially, because when you start playing music and combine that with alcohol and the 
music’s kind of loud and people start getting up in each other’s faces to be heard. Right. Like 
and I just don’t want to contribute to like a spreading around. You know what I used to play at 
this place in New York City called Marie’s Crisis. I played some gigs there and I just read in The 
New York Times today that they have now opened up a good excuse. They have now opened up
again and they have people coming in. And I just I know those people are desperate for 
employment, trying to pay their rent. And people like at home like that just are freaking out 
because they had to stay home since March. But I just don’t think it’s a good idea, you know, 
and I don’t want to do it.

00:37:58:00 – 00:38:09:03 SHAY

And people are getting restless. It’s very understandable why. So, are the projects sole 
inspirations or a collaboration between you and the band members?

00:38:11:09 – 00:38:42:12 JACK

I mean, I’m the songwriter. I do the arrangements. If I have, you know, Mike, the bass player, if I
have him playing on something, I just let him do it right. Like if that’s one of the things about 



being successful in music, I think it’s like finding people that you don’t have to dictate tunes 
that just kind of get it. So, you have this drummer and bass player just get it. But, you know, I’m
the songwriter and the arranger and.

00:38:44:19 – 00:39:02:17 SHAY

So, they are your inspiration and your work. That’s great. And what can we expect from you 
within the next six months? Like you said already. So, you’ve got to be cautious in terms of the 
benefits you plant. Are you planning any releases, anymore? Yeah.

00:39:03:11 – 00:40:02:27 14 JACK

So, like I mentioned before, I’m doing a video for “Propaganda Man”. Yeah, that’s going to be 
done within a couple of weeks and I’ll be sure to let you know about that. Oh, definitely. And 
I’ve got another song almost done. It’s called “It’s a Great Day for a Civil War”. Wow. So, yeah. 
So that’s coming next. I’m going to put that out with a video and the name of the band is going 
to be and it’s the same people, but we’re going to call it Jack Spann, The Spandemics, just to 
kind of document this in a year, a year from now, this will probably all be over. So yeah. And 
hopefully. And I just I don’t know I don’t know what’s going to happen to our country, you 
know, but you’re in Canada, so you’re watching from a distance. But, you know, I mean,

00:40:04:19 – 00:40:24:27 SHAY

well, yes, in Canada. But we’re dealing with the pandemic they, just like the United States and 
in fact, all over the world. It’s affected everybody because the indie artists from around the 
world. So, Jack, how did working with David impact your music?

00:40:25:24 – 00:41:04:16 JACK

I wouldn’t say playing for him impacted my own music that much since I was well into my 40s 
when the sessions happened. What is more important was how much he impacted my musical 
brain when I was a young artist, the way borders between so many styles of rock just melted 
away under his influence. Even today, it’s like it is, you know, is he a glam artist, desire rock and
roll or rhythm and blues? I mean, you can’t think of anybody that doesn’t like Bowie, there 
must be a few people out there somewhere, but I haven’t met them yet.

00:41:05:22 – 00:41:10:29 SHAY

But how did that affect your views on creating a project?

00:41:13:16 – 00:42:19:07 JACK

There was one thing, at least when I was there, you know, for those few days, Bowie seemed to
do almost everything on his first or second take. So, for instance, I got to sit in the other room, 



and he was doing his vocals. I was there alone on the couch with three people in the room, the 
producer, the engineer and an intern on the console and me. So, I’m listening, and it seemed 
like he never did more than two takes on any of his vocals, like he knew in advance what was 
going to sound good. Yeah, the next record I do, I’m going to do that two to three takes tops. 
And reading up on I have discovered that he did a lot of the same thing on like Hunky Dory and 
stuff with Spiders from Mars. He just got together, musicians that he trusted and said, OK, boys,
here we go, and they did a couple of takes and that was it. Amazing, right?

00:42:19:07 SHAY

And what was he like to work with?

00:42:22:02 – 00:43:58:18 JACK

Well, say he was really funny. Great sense of humor, and he had a real challenge for putting 
people at ease, like I felt comfortable within 30 seconds of meeting him. I think that’s what he 
wanted and people that he was playing with, he just wanted them to feel comfortable because,
you know, that’s how good music gets made first day. About a two to three-hour period where 
he wanted to make sure I could basically play any idea that he could hum. That, you know, I 
could play the part the way he described it, like emotionally, rhythmically, dynamically, loud, 
soft. And after that, pretty much had the freedom to play whatever the fuck came in my mind, 
right? It wasn’t like Jack go play Estacado followed by four long cords and you know, et cetera. 
It was more like Jack go in there and play a part. Any part. So, I did it and he kept telling me it 
was great. So, I kept doing it, just playing parts for the different songs. After the first day, Tony 
Visconti called me about three minutes after I left the studio and I’m out on the street and I 
thought, oh, I guess I’m getting fired. But he was like, “David really likes you, so come back 
tomorrow”. And I was like, “OK”, that was cool, that was very, very, very cool.

00:44:00:00 – 00:44:06:20 JACK

And the album that you put out, Beautiful Man from Mars, is that a tribute album to Bowie?

00:44:08:06 – 00:44:23:05 JACK

OK, I can’t call it a tribute. That would imply I actually had the talent to do a tribute album to 
Bowie. Which would be nice, but I would say this is more like a Jack Spann album with a nod to 
Bowie.

00:44:25:01 – 00:44:33:06 SHAY

I love the album. Can we talk about the track “She Makes Photography On The Weekend”- 
Awesome track name, by the way.

00:44:33:23 – 00:47:43:19 JACK



Well. The song “Beautiful Man from Mars” is obviously directly inspired by Bowie. But the one I 
hope (you) play is “She Makes Pornography On The Weekend”. I thought about this song a lot, 
but pornography has a lot of facets, you know, there’s the horrible kind, like when people 
search Porn Hub or whatever for 12-year-old babes or barely legal. And there’s millions of 
victims in the mostly men who produce that kind of thing, need to face way more stringent 
controls and punishments. There needs to be like an Interpol for porn, you call it interplaying. 
You know, that’s just bad. And then there are, you know, like professional porn actors who are 
in it to make a buck or a million bucks, they have really nice bodies, high quality production 
studios behind them. They’re young and simply don’t give a fuck what the morality police think 
about. They’re perfectly legal enterprise, right. And then there’s people like my friend, I will call 
her Janet. Who had a chance to make a couple hundred or a thousand bucks, you know, 
masturbating for a camera or making out with another girl? Just to tie this back to Bowie, I think
he’s the first artist I was aware of who took, you know, sexuality seriously, where it wasn’t just, 
I want to kiss you or I want to bang you or you make me horny, but more like you are a mental, 
spiritual and physical sexual creature. And you don’t need to be defined by other people’s, you 
know, drab opinions of what you should be. So, there’s my friend Janet who’s having trouble 
paying her bills. You know, she’s got a small child at home, I don’t want to give away too much 
about this person. But, you know, has a chance to make a few extra bucks on the weekends. 
You know, doing some, quote unquote, soft porn in the privacy of her home. And that’s what 
that’s what the song is about. There’s a lot of desperate people out there, especially now. And. 
You know, until we can figure out a way as a society to address this issue, people will continue 
to make porn at home. And some of these poor people don’t make anything or they make 20 
bucks or 50 bucks. So, the song is a tribute to a subset of some of those people, and I hope it’s 
received in the same spirit in which I wrote it, which is one of generosity and compassion.

00:47:44:18 – 00:47:48:17 SHAY

Well, next up, “She Makes Pornography On The Weekend”.

00:48:12:07 – 00:52:24:12 “She Makes Pornography On The Weekend”.

00:52:37:07 – 00:52:50:21 SHAY

Well, that was awesome, Jack. I really want to have you back on this show in the future.

JACK – I would be delighted and honored.

SHAY – So, Jack, direct us to where we can find your music. Share your music while you.

00:52:54:02 – 00:53:24:01 JACK

I just wanted to say the music is on almost every platform, so it’s like Spotify, Amazon, Apple 
Music, iTunes, like all that stuff. And my Twitter handle is @jackpianonyc. And I don’t do Twitter



much because I kind of got tired of it earlier this year, but I sure would be glad to hook up with 
anybody from around the world or around the country that is like minded and once you get 
together.

00:53:24:27 – 00:53:29:10 SHAY

Well, thank you for being on the show today, Jack. I really enjoyed chatting with you.

00:53:29:18 – 00:53:31:19 JACK

Thank you. And I’ll talk to you soon.

00:53:33:10 – 00:53:50:00 SHAY

Well, I love the chat today. Thank you all for tuning in. Our next episode, Friday 22nd, Los 
Angeles based singer-songwriter Addie Hamilton joins us. Catch you on the pod on January 
22nd. Cheers!

Music: Kevin Estrella, Pyramids On Mars™ “Nacht Waffen” from Edge of The Black album.


